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g il A LIBEV/SPECIAL TO THE OREGONIAN
Eric Schopmeyer and Nora Ryan star In the musical “"Yellow." Unlike most small-budget t_\dopondmt movies these days, director Nick Peterson stiil shoots on
film and, in what Schopmeyer laughingly calls “crazy,” shot the musical numbers live, rather than recording the audio later In a studio.

At home on the set

Turning his apartment into a film studio, R ftarmon
a local director makes a movie that sings Hometown: Portiand
g Educatlon: David Douglas
By BRIAN LIBBY | SPECIAL TO THE OREGONIAN mg‘cﬂffeqe

“Yellow" CC orry about the mess,” writer-director Nick t’:.m 'ggﬁl;::nr:ree
premiere P'L‘remm says, stepping into his apartment in . "Yellow”. .
When: 7:30 p.m. Northwest Portland, = 4 - ' Influences: Yasujiro Ozu,
Thursday The dining room, filled with film canisters, [Ernst Lubitsch
Where: Northwest lighting equipment and gaffer’s tape, is dominated bya Family: Single; no
Film Center's massive Steenbeck editing table. The chic thrift-store children
Whitsell Auditorium,  fumiture and vintage cocktail set in the next room,
1219 SW. Park Ave. | however, will soon look familiar to Peterson’s audience,
Cost: 57 general “Everything you see here is from the-film,” he says. *1 Portiand's Nick
admission live in my film.” Peterson has made
Mora information: Peterson moved ‘into the apartment last year. short films that have
:1:)3-221;1_[56; specifically so it could be the set for his feature-fim garnered the admiration
sl e debut, a musical called *Yellow,” which premieres of heavywelghts like

Thursday. Although the film’s look and style are as Gus Van Sant.

beautiful and distinct as that of any Sundance winner,

Peterson's production was exceptionally grass roots, He

collaborates with a  small family of actars and

technicians who happily work at no pay. “T feel more
Please see "YELLOW,' Page E4
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‘Yellow":
Musical’s songs -
recorded live
during filming

Continued from Page El

comfortable working with my
friends,” he says noncﬁalzmﬂy.

Peterson has gained widespread
praise at local festivals from admir-
ers like director Gus Van Sant for a
string of short films, such as his
“One, Two, Three” trilogy (com-
pleted in 2003) and “Contingent”
(2004).

“Nick just seems really in con-
trol, especially for so early in his ca-
reer,’ Van Sant says, “1 think
usually, for a young filmmaker, the
problem comes from there being
any number of different things you
can do. But Nick's films are com-

pletely disciplined in their focus.”

Although self-taught, Peterson is
a student of cinema. His first love is
Japanese master Yasujiro Oz,
whose films of the 1930s through
'60s chronicled tumultuous socie-
tal change with the restraint of hai-
ku. More recently, Peterson has
fallen under the spell of Emst Lu-
bitsch, the German expatriate who
made a succession of classic Holly-
wood comedies and musicals from
the 1920s and '30s such as “The
Love Parade” and “One Hour With
You,” both of which screened at
the Northwest Filin Center recently
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as a precursor to the “Yellow” pre-
miere. The yin-yang of these oppo-
site influences — one quiet and
stoic, the other boisterous and wit-
ty — makes “Yellow” a break-
through for Peterson far beyond
his going from shorts to a feature.
Still, making a musical brought
an extra-high degree of difficulty.
Flash back to a typical shooting
day last fall. Co-stars Eric Schop-
meyer (who also composed all the
songs in “Yellow”) and Nora Ryan
are in the bedroom with
producer/art director Mary De-
Freese attending to Ryan’s makeup
while Peterson loads his 16 mm
camera in the hallway. Meanwhile,
a host of musicians wait in the next
room poised at their instruments.
When Peterson calls “action,” the
actors break into song while, in the
next room, players join in note-
on trombone, viola, drums,
marimba and acoustic bass. Peter-
son is already old-school for stick-
ing with celluloid in a film world
now dominated by digital video.
But recording all the musical’s

'songs live?

“Nobody does it that way be-
cause it's crazy,” Schopmeyer says
with a laugh. He teaches music; in-
cluding a popular kids' marimba
ensemble, at Marysville Elemen-
tary School in Southeast Portland.
But there was a method to the
madness, he says — even if Peter-
son’s neighbors in adjacent apart-
ments were often infuriated.

“1 can pretty easily suspend my
disbelief when characters break
into song, but not when the audio
production was obviously created
in some studio at a completely dif-
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“Nick just seems really in
control, especially for so early
in his career.”

© Gus Van Sant,
director

ferent time in different acoustical
conditions,” Schopmeyer says.
“That makes it even more unrealis-
tic — it's too perfect. The sound
becomes completely unconnected
from the image.”

“You can hear the echoes of the
instruments in the room during
the indoor scenes,” Peterson adds.
“And the one song we did outside,
it sounds so beautiful because it's
just out in the open air. You can't
re-create those little idiosyncra-

"

sies.

The songs in “Yellow” are often
sung imperfectly but with buoyant
spirit and knowing wit, much like
Woody Allen’s “Everyone Says I
Love You." And the story, which
Schopmeyer describes as “boy
meets girl, boy loses girl, boy may-
be wins her back,” is unabashedly
romantic but with an existential
underpinning.

Making a musical comedy gave
Peterson a kind of genre template
he never had before. That also

brought the chance to subvert it

Some scenes, for example, are
filmed entirely through a window.
Thus, there's no audible dialogue,
only physical gestures like in a si-
lent film. Peterson’s characters are
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frequently gay or bisexual, which
Lubitsch never would have been
able to explore. And “Yellow” hasa_
distinct Portland flair, seen in char-
acters” vintage clothes and tattoos |
as well as locations like Valentine's
barand theMAX train.

Despite Peterson’s gifts, “Yel-
low” wasn't without its crises. One
breakfast scene was almost de-

duction was fraught with so many
beyond our control — not to men-
tion the ones we gave ourselves.
But he held it together always.

Nick'smmmrﬁﬂydedicamd.-ﬂe
gives his entire! to his films.”

about Peterson being destined to
follow Van Sant and Miranda July
phin :

has different motivations. “You see
a film by Ozu or (French legend
Robert) Bresson, and it's mm
theirs,” he says. “That’s the
for me. The rest may or may not
happen, and that’s fine.” :
: Mmm Peterson is all-au:l

Adpyta living — literal
figuratively—in his films.
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